




















     
=

















 @# # 
# # 



























   





















    























	 	  
 









 Jørgen Raasted, Thoughts on a Revision of the Transcription Rules of the Monumenta




















     































































   










































































#    
 




















































































































# $ %    !"#	 	 $	 $ 	# !&'¹
(
  #
 ) * +  +,² ) +  ³;
5 8# /2 &2 3# H9
 -
















































































   





9= H  

<  & < 4 4 -	#






   6 WW@WW + ,%	 








   











































    

  









   
 "3  
       

  





  6 
    
   
# 







































   9
	






$#A Oliver Strunk, S. Salvatore di Messina and the





  (  3$
 6+ ' Christian Thodberg, Der Byzantinische













































































" %  # 
;
# 
    




















































































































































 9  . 780
   
   
   


























AJørgen Raasted, Koukouzeles' Sticherarion

 George Amargianakis, The Interpretation of the Old Sticherarion, < Byzantine Chant –
Tradition and Reform, Acts of a Meeting held at the Danish Institute at Athens, 1993,










 2 * 78	 
	 !$#	 !$#	 1!#	 '9	 &:
1&##	 "	 *+# (
 &  '&,'6 %-#	 !$#
/!#	 1	 $	 1&##	 "	 $	 #	 %-	 1
1!;	 $	 *+# %-	 . .  $#
$   .
# 








	     





















































   
































































  .%0 + &! 4 














    6 
B
   ) 



















































8 . $ 5
 # 












 >  8









    
 
  6: 5 1
4	
8 !	"	 &$)	 $	 /+##$	$% 3$
*
8
3>)..'	 $	 7#$	 $	 +	  !#   +(  3$

!' < 












































































































































  # 
  =6 
	








   








































     







































   
  



















































































































































































































































    
 











  = 8 (
# 































 2 * !$#
!$#	 1!#999 '&+' %-#	 !## 









  . $ 1	





















  )  
#

























































    


#  9 





























































































   B

 "* # 























 E8 8$  #
8$ 
. 
8$ F8$ 8$  F8
F	







3>8< 48A $ $ 
#$ 	 3#





$8$ %  






















 #8  # 8$ /







= $  2 4	
 
 $ C> *   8$
#
 
 #8 $ 4
/





 %8$  
 8$ 7
























































    
   9





























   
=

















 4 9 
  







































    

  
















    
9  














83    &1#3 

















































A 4 -	#  !# 1+G , 8 -
6# %&3






	# % 13# @





































































   ? 
 
 












































 9 	# 





















   6 9 
   #    6 
  # 
(#   9  2
    
 
9  . # 6# = 



















































#  0 
  .












# 6#  




 #  (# 9 

  














WW  # = 











































0    A 
































   

   
	
 
   
WW
WW 0 ,
   
   
6 #  
  (
 




















 9% + 

  
























 9 	# 




 =   
 















WW2   
#   
 B

















6# # = 
















# 9% #  









 =  

  













     




































 0 # 











































































































































H 9  0 M








    9
















#   
  










































































@   
 
  	
   
&
A =  












 4#      
 9%#  "1 &;2;#  









  	 








































    9

	&	
    


































   #  
 1 




   





























6# $2 & !1 1#


















 !"	#  "()	
$+	

























6# WWHU 3  &1  &WW ) 4	  














6   
 !  







































































































  9%   
 




















































# # *! 
 .#  















  A  8




53 Vesna Peno, Stichera melodies in new Serbian and Greek chanting based on
Octoëchos, Theorie und Geschichte der Monodie, Österreichische Byzantinische Gesel-
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ON THE ORTHODOX CHURCH "MELOS"–
A CONTRIBUTION TO THE TYPOLOGY OF CHURCH CHANT
(Summary)
Many unresolved questions related to post-Byzantine church chanting present
obstacles to understanding some aspects of church music since the 19th century. One
of those problems concerns the need for strict definitions of criteria according to
which a church melody is classified as "melos" (Serb., napev). In this article the
actual classifications of new Greek and Serbian chants are given. The most impor-
tant Greek theoretical sources (theoretikon) are taken into consideration, as well as
writings in which Serbian theoreticians and chanters explain the classification of
hymns in Serbian church singing. The terminology related to "melos" in Greek and
Serbian church chanting practice is critically examined. Attention is also drawn to
elements common to new Greek (neumatic) and Serbian (staff notation) "melos".
This article is an introduction to more detailed research whose aim will be to
establish similarities and distinctions between the two church singing traditions that
have the same origins in Byzantine church music.
UDK : 783.24.087.6 (=774=861)
